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The Biographies of Those Scholars Who’s Names Begin with the Lettgha'*

Al-Kh adr ibn al-Fagih Muhammad ibn al-Hajj Uthman ibn as-Sayyidat-Taalib
Sadeeq al-Jamaanmay Allah ta'ala be merciful to all of them.

He, may Allah ta'ala be merciful to him was an erutfitam a sagacious
jurist, and a fearfully aware leading man of letters who @3&sk excellent
comprehension. His proficiency in knowledge was well known. He, mahAd# ala
be merciful to him, had the most elegant style of calligréphy.

He was completely engrossed in the pursuit of knowledge and thoyoughl
desirous of it. He had abundant transmissions of knowledge until, if yoe toe
examine his books you would find in them margins replete with his oanginal
footnotes. You would also find other volumes of papers filled with notgal ilesues,
and transmitted benefits from the likes of al-Qastal?smd, his own commentaries
(shuruub upon issues of jurisprudente.

! The author Muhammad ibn Muhammad al-Wulaati ongdenone entry for the scholars whose
names begin with the lettekHd’jand he wasShaykhal-Khadr ibn Muhammad ibn Uthman ibn at-
Taalib Sadeeq, may Allah be merciful to him.

2 The expressiorkhatt' (calligraphy) takes its origin from the verkhatta’ (to write) and comes from
the sound made when the pen moves across a suliacsg the earliest scholars to codify the science
of Arabic calligraphy was Abu’l-Faraaj Muhammad ils'haaq al-Warraaq, famous as lbn'n-Nadeem
(325-377 A.H./ 937-987 C.E.) who composed his viglbwn work Kitaab'l-Fihrist In this index
Ibn’n-Nadeem informs us that the earliest styled\@hic calligraphy were thbijaazi (or naskl) and
kufic scripts which were used to record the earliestiaff Qur'ans The kufic style was brought
westward into North Africa and there developed dvdéve style calledifrigiyya’ named after the
region in which it emerged. This cursive stylekofic spread across North Africa into Morocco and
southward into the centrBilad’s-Sudansuch as Kanem/Bornu and Hausaland. In Kanem Bamaw
style developed which was used to record offiQal’ans called barnawi and was similar to that of
the ffrigiyya’ but less stylistic. From Morocco the Muslims bgb theifrigiyya style into Andalusia,
where a smaller, more cursive style emerged cdbedialusi, which modern scholars today call
‘maghribi. This ‘andalusi style spread southward into the westd@itad’s-Sudanin the cities of
Walata, Tinbuktu, Kabara, Massina, Aghadez andreth@d there emerged a unique small cursive
style called tinbukti. In the 19" century in the centrailad’s-Sudarnthere emerged a style which was
a combination of the westertifbukti style and the easterarnawi style and was calledihaadi
named after the ‘jihadist’ of the Sokoto Caliphateh asShaykhAbdullahi ibn Fuduye®, an8haykh
Muhammad Bello. It is highly likely that the stydd calligraphy referred to here th@haykhal-Khadr
had mastered was tharidalusi script and perhaps its offspring thenbukti script.

% He was Shihab’d-Deen Abu’l-Abbas Ahmad ibn Muhardritan Abu Bakr al-Khateb al-Qastalaani.
He was a jurist of th&hafi school of thought, born in Cairo on the™@f Dhu'l-Qa’ida in the year
851 A.H. (circa 20 January, 1448 C.E.).

* The expressiorshuruuhi is plural for ‘sharti (commentary) and comes from the vesharata’ (to
expose to view, to expand, to lay open and to oé&jt like when you saysharata ‘I-hadeeth (He
explained, or expounded on the prophetic tradifigtiah ta’ala says:sharata Allahu _sdrahu Ii’l-



He was a responsive praise singaa@daah of the Prophet, may Allah bless
him and grant him peatéllowing the methodology of Ibn MuheéliHe, may Allah
be pleased with him, used to weep often out of fear of Allah taala.

islami” (Allah expanded his breast to Islamin a famous supplication related by al-Bukhamnd a
Muslim on the authority of Ali ibn Abi Talib, the &senger of Allah, may Allah bless him and grant
him peace said: “O Allah expandghral) for me my breast.” Technically the expressishdrh is an
infinitive noun {sm fi’l) which means an explanation, expanding and disgjosf the meanings of an
entire text as a form of commentary. There areasdtlnine categories of commentary: [1] an exctusiv
unqualified commentarysharh) where the explanation and commentary is interwowéh the text
(matin) in such a manner that the two together form agaeit and coherent aggregate text; [2] a
‘haashiyya (marginal footnotes or gloss) which explains sfieavords or passages within a text and
is usually written on the margins of the originabrw being commented upon; [3] @akmild
(supplement or epilogue), which is a complementapmmentary composed as a sequel or
continuation of an original text designed to cortglés meanings; [4] abayaan (clarification or
explanation) which in addition to defining specifiords it also explains the deeper meanings of the
expressions of the text with reference to its rhiesd style and diction; [5] amukhtaar’ (abridgment

or synopsis) which is a compendium manual or haokllupon a larger text that outlines the key ideas
and epitomizes the subject of the text in a sut¢@rposition; [6] closely associated with the fariem
‘mukhtaar’ is a ‘talkhees(abstraction or recapitulation) which like mukhtaar’ summarizes the key
ideas of a text, but comments upon specific seatbra text and not the whole; [7] #&asheeh
(emendation or correction) which is a .kind.-of commagy specific to the collected works of the
prophetic traditions where the entire text is aelaof defects which would occasion doubt in its
veracity; [8] following in the same manner istatidheeb(rectification or refinement) which is a kind
of commentary which corrects, rectifies and refittes obscure expressions of a text; [9] and finally
‘tagreeb (approximation or assessment) which_is.a kindcofmmentary that generates evidence to
clarify the objectives of the text. In the cont@ftmeaning of this text, the kinds of commentaries
referred to here were the large numbers of ‘abtrac(talkhee¥ in which Shaykhal-Khadr ibn
Muhammad clarified and explained extracts fromieadriginal works.

® The expressionmaddaah (praise singer) comes from the verimdddal® (to commend or to
eulogize) and it is a kind of poetry which enumesathe generous and virtuous actions and traits of
Prophet, scholar owali (sage). This kind of poetry is callethadeeh (praise poetry or panegyric
poetry) can be composed in one or two stanzas rorenaompass a voluminous epic poem called a
gaseda(song) and can eulogize a deceased pious persmmonend the virtues of a person still alive.
The expressionmaddaah (praise singer) is subsequently a title givenatprofessional singer who
praises the Prophet, may Allah bless him and dramtpeace or one who does so habitually out of love
for him. In theBilad's-Sudanthe ‘maddaah (praise singer) was highly respected by the I&am
kingdoms, particularly during the Songhay kingdommere the praise singers of the Prophet, may
Allah bless him and grant him peace were givenpestl by the government and one was appointed in
a salaried position at evenyasjid

® He was thdmam ShaykhAbu Bakr Muhammad ibn al-Muheeb who was famoudtas Muheeb’,
who composed his renownetikhmee'son the al-"Ishriniyaatof Abu Zayd Abd’r-Rahman ibn
Yakhlaftan al-Fazaazi (d. 1230 C.E.) in praisehaf Prophet, may Allah bless him and grant him peace
which he called_Shams’l-Qasaa’id wa Durrur’l-QaidaFee Asnaa’l-MagaasidA ‘takhmeesa is
poem composed to expand upon an existing poem wher@author adds three stanzas to the two
existing stanzas of the original. He thus expandthe meaning of the original poem. Ibn Muheeb was
arguable the most celebrated of the praise sintjesthe Muslim world has ever produced. He
arranged histakhmee'sin alphabetical order and composed twenty staf@asach of the twenty-eight
Arabic letters. His Shams’l-Qasaa‘idlas widely read, memorized and studied in Bilad’'s-Sudan
especially in the city of Tinbuktu, as a standaxt for teaching Arabic poetic style and as a medns
establishing deep love for the Prophet, may All&ds$d him and grant him peace in the hearts of the
believers. Ibn Muheeb was followed by Western Asricscholars in his style of eulogizing the Prophet,
from the 14 century until the present.




He studied the science of theologyiing ‘-kalaam)’ with the bountiful
spiritual master, at-TanwaajiyuuftHe studied th€ur’anic recitation style ofmam
Naafi® with the bearer of the banner of the Seven recitatfbmy, master, the jurist

" The science of scholastic theologini’l-kalaam) is the second of the two divisions of the scieote
Divine Unity, the first beingusuul’d-deeh(the science of the foundation of the religiohhe science

of ‘usuul'd-deehis apart of the individual obligationsufuudI-"ayaan) which every responsible
Muslim must know and believe. Scholastic theologgldan) is apart of the collective obligations
(furuudl-kifaaya) and is the discipline of discursive argumentsigighe proofs of reason to elucidate
and defend the doctrines of beliefs of the Muslims.

® See below.

®He was Abu Abdallah Naafi® al-Qurayshi al-'Umahie freedman of Abdallah ibn Umar. He was an
Imamand a well establishemiufti. He was among the most learned of the scholaed-bfedina. He
was veracious and noble in his transmission of mprgphetic traditions. He transmitted from
Abdallah ibn Umar, his sons: Saalim, Abdallah, "{tellah, and Zayd, A’isha, Abu Hurayra, Abu
Sa’id al-Khudri, Umm Salama, Raafi® ibn Khudayj asttlers. Malik once said: “When Naafi® says
something, | then seal my views on that.” Al-Bukhsaid: “The soundest chain of authority is: Malik
on the authority of Naafi® on the authority of Ibimar.” Those who narrated from Naafi® were: Malik
ibn Anas, Ayyub as-Sakhtiyaani, "Ubaydallah ibn Akah ibn Umar, Yahya ibn Sa’id, lbn "Awn,
Saalih ibn Kaysaan, Musa ibn "Ugba, Ibn Jurayj,hikaton Fargad, al-Layth ibn Sa'd, az-Zuhri,
Humayd at-Taweel, Usama ibn Zayd, Handhala ibn 8héyan, al-Awzai’, ad-Duhaak ibn Uthman,
“Aasim, and his two sons: Umar ibn Naafi' and AbakBibn Naafi', and many more. It has been
related by Zayd ibn Abi Unaysa on the authorityNafafi® who said: “I traveled with Ibn Umar for
thirty something major and lesser pilgrimages.” fNadied in the year 127 A.H.

' The author uses the phrase ‘the bearer of theebasfnthe seven’ to refer to the seven canonical
recitations of theQur'an. The science ofQur'anic recitation {ilm’l-gira’at) is a science which
researches into the form and system of the Spekdiilah ta’ala based upon the perspective of its
seven different variants which have been narratednbroken chains of transmission. It has been
related by Ahmad, Muslim, Abdu ibn Humayd, Abu Dawduand others on the authority of Ubay ibn
Ka'b in a long prophetic tradition where the Meggamof Allah, may Allah bless him and grant him
peace said: “Jibreel once came to me and saidahAias commanded that you recite @a’an to
your community based upon.a.singular variant.’ énthsaid: ‘I ask Allah for His pardon and
forgiveness, for my community will not be able teab that.’” Jibreel then came to me another time and
said: ‘Allah has commanded you to recite @er'an to your community based upon two variants.’ |
then said: ‘I ask Allah for His pardon and forgiess, for my community will not be able to bear that
Jibreel then came to me a third time and saida#\lhas commanded you to recite @er'an to your
community based upon three variants.’ | then saiask Allah for His pardon and forgiveness, for my
community will not be able to bear that.” Jibreleéh came to me a fourth time and said: ‘Allah has
commanded you to recite tlgur'an to your community based upon seven variants. \\éviehvariant
they recite it, then it will be accurate’.” Ahmauhi Hanbal related a prophetic tradition on the @iy

of Umar who said that the Messenger of Allah, mdlgiAbless him and grant him peace said: “Indeed
this Qur'an descends in seven variants. Therefore, recitehgli@r one is easiest for you.” It has been
related by lbn Hibban on the authority of "Amr iR Aaswho said that the Prophet, may Allah bless
him and grant him peace said: “Recite er'an based upon the seven variants. Whichever one you
recite, you will have attained accuracy. But do aispute regarding it, for indeed disputation relgay

it is disbelief.” It has been related by an-Nisaai' the authority of Ubay ibn Ka'b who said that th
Messenger of Allah, may Allah bless him and grant peace said: “O Ubay, indeed t@ar'an has
been revealed to me in seven variants, each of hwhicdecisive and adequate.” Among the
Companions of Muhammad, may Allah bless him andtgnan peace who had memorized @er'an
based upon these seven variants were: Ubay ibn IQ&Ys ibn as-Sakr, Zayd ibn Thaabit, Uthman ibn
“Affan, Abdallah ibn Mas’ud, Mu'adh ibn Jabal, $&alAbu’'d-Darda’ “Uwaymir ibn Zayd, Abdallah
ibn as-Saa’ib and Ibn Ubayd. From them the recoitatf theQur'an based upon the seven variants
were transmitted to Abu Dawuud Abdr'-Rahman ibn tHue al-‘Araj, Abu’l-Hajjaaj Mujaahid ibn
Jabr al-Aswad, Abu Abdallah “lkrima al-Barbari, ABhibl "Algama ibn Qays an-Nakhai’, Abu "Amr
al-Aswad ibn Yazeed, Abu Maryum Zirru ibnubaysha al-Asadi, Abu Muhammad _a&t ibn Abi
Rabaah Abu Sa’id al-Hassan ibn Abu’l-Hassan Yasaar, Abifar Yazeed ibn al-Qa’gaai’, "Abayda
ibn "Amr as-Salmaani, Abu A'isha Masruuq ibn al-#ijdal-Hamdaani and Abu’l-Bakhtari Sa’id ibn
Fayruuz at-Bai’. From these notabl€abi uun the science of the seven variants of @a’an were
transmitted to seven individuals after whom theesevariants are named. They were Abu ‘Imraan



Shaykhal-Hajj Abdallah at-Tanwaajiyuuwt. He studied the Mukhtasaf Khalil*?
with the jurist al-Hajj Abu Bakr ibn al-Hajj "Isa al-Ghulawde studied the Alfiyyaf
lbn Malik** with my master the jurist al-Hajj Muhammad ibn al-HajjHalssan ibn
Aghbad az-Zaidi. He died, may Allah ta'ala be merciful to hmthe year of 1153,
1154 or 1155 A.H. at the age of thirty-three, and Allah knows best.

Abdallah ibn “Aamir al-Yahsbi, Abu Abdallah Naafi® al-Qurayshi al-"Umari, AbAmr ibn al-"Alaa
ibn "Amaar, Abdallah ibn Kathir ad-Daari, “Aasibn Abi’n-Nujuud, Abu ‘Imaara Bimza ibn tbeeb
and Abu’l-Hassan Ali ibn Hamza al-Kisaai'. Thes@esglmamswere the key sources from which the
seven variants of the canonic@uranic recitation have been transmitted throughout thesivtu
world.

™ He was the spiritual master al-Hajj Abdallah ibbuABakr at-Tanwaajiyuuwi.

12 The al-Mukhtasais arguably the most important work of Maliki jsprudence ever composed and to
this day holds a pre-eminent position as a souf¢éawin the whole of théilad's-Sudan The author

of this famous Maliki text was Diya ‘d-Deen Khaldbh Is’haq al-Jundi (d. 760 A.H./1365 C.E.), a
Maliki mufti of Cairo and the main teacher at thellege calledShaykhuniyyaThere have been
composed many commentaries and annotations ofaimsus work. Among them is the ad-Durrar Fee
Tawdeeh’l-Mukhtasaiby Kamaal'd-Deen Muhammad ibn an-Naasikh at-Tadliasalfd. 913 A.H.)
There is the Shifa’l-"Aleel Fee Sharh MukhtasarSasykh Khaleeby Muhammad ibn Ahmad al-
Basaati al-Maliki (d. 846 A.H.). There is the fansowork called Fath’l-Jaleel Fee Sharh Mukhtasar ‘I-
Khaleelof Shams’'d-Deen Muhammad ibn Ibrahim at-Tataadiy942 A.H.). There is the Mawaahib’l-
Jaleel Fee Sharh Mukhtasar’l-Khalesl Muhammad ibn Muhammad ar-Ra’eeni al-Maliki @4
A.H.). There is the Mawaahib ‘I-Khaleel Fee Tahrééma Hawaahu Mukhtasar Khaleel Abu'r-
Rashaad Ali ibn Muhammad al-Ujhuuri (d. 1066 A.H[he most famous commentary upon the al-
Mukhtasarand the one most widely used in Biad’s-Sudanis that of Abu Abdallah Muhammad ibn
Abdaahi al-Kharashi (d. 1102 A.H.), which is knogimply as ‘al-Kharashi'.

3 This is a reference to the renown Alfiyya Fee ‘ahM a fundamental poem on the science of Arabic
grammar. It is also called al-Khulaasa'l-Alfiyydut became well known as the Alfiyyéthe
thousand’) due to the one thousand line verses tasedmpose it. Its author was the learned Jamaal'd
Deen Abu Abdallah, Muhammad ibn Abdallah_ataly ‘I-Jiyaani. He was known as Ibn Malik ‘n-
Nahwi. He died in the year 672 A.H.




